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The son, brother, brother-in-law and
father of painters, Zacarías González
Velázquez was born in Madrid in 1763.
His training began under Mariano
Salvador Maella and in 1777 he became a
pupil  at  the Academia de Bellas Artes de
San Fernando (Academy of Fine Arts of
San Fernando), where his father, Antonio
González Velázquez, was then Head. In
fact, his links with this institution were
fundamental for his professional future
and Zacarías, as has already been pointed
out on some occasion, can be considered
the paradigm of the academic painter par
excellence. After his training period, in
1790  he  was  made  a  Member  of  the
Academia de San Fernando, an institution
he came to head between 1828 and 1831.
Alongside this, in 1802 he was appointed
to the post of honorary chamber painter
to the king. Established in the Court, he
painted very important al fresco works in
the  royal  residences  of  El  Pardo  and,
especially, in the Palacio Real and the Real
Casa del Labrador in Aranjuez, where he
painted costumbrista, allegorical and
mythological scenes in many of the rooms.
In the Casa del Labrador, his brushes gave
us the paintings of hunting scenes in the
Sala de la Yeguada, the ones decorating the
ceiling of the Gallery of Statues and the
delightful ceiling of Chronos in El Retrete
in the same mansion. In 1803, in the
Palacio Real in Aranjuez, he also painted
one of the most significant rooms, the
office of Charles IV, with the subject The
Spanish Monarchy Surrounded by Justice, the
Sciences, the Arts, the Virtues and the Law.

Alongside his palace career, González
Velázquez painted numerous religious
works, both for private clients and for
important and representative places like
the Santa Cueva in Cádiz along with Goya,
Toledo cathedral, the Oratory of the
Caballero de Gracia in Madrid and the
cloister of the church of San Francisco el
Grande. For the last of these he painted 12

1 The most complete monograph to date on
Zacarías González Velázquez is the one by
Núñez, 2000.

of the 33 pictures of the story of Saint
Francis along with other contemporary
painters like Antonio Carnicero, José
Camarón and Manuel de la Cruz.

His facet as an al fresco and oil painter was
in  perfect  harmony  with  his  work  as  a
portraitist, being the chronicler not just of
the Spanish Royal Family but also of the
most distinguished society of the time.
Among his most outstanding portraits are
those of Ferdinand VII, his self-portraits
and the paintings of relatives like his
father, Antonio González Velázquez
(Madrid,  Museo  Nacional  del  Prado,  P-
2495) and Manuela González Velázquez
(Madrid, Museo Lázaro Galdiano, inv.
3579). Zacarías died in Madrid in 1834,
after some years of relative oblivion
following his dissociation from the
Academia de San Fernando in 1831.1

Zacarías González Velázquez’s academic
training is notoriously visible in his
drawings, which, though well known, are
in need of a profound critical revision.2 In
their execution he uses blue or white paper
indiscriminately, sometimes dyeing the
blue paper –usually with grey wash–
according to the expressive needs to be
achieved in the sketches. One
characteristic feature is his masterly use of
black pencil –and not charcoal, as it has
often been called–, which he skilfully
combines with white pencil or crayon. On
other occasions we find the pen and
brown ink combined with brown and grey
wash.  As we can see,  he learned all  these
procedures,  which  we  also  find  in
Neoclassical artists like Francisco Bayeu
or Mariano Maella, in the drawing classes
at the Academia de San Fernando. As for
the study of his paintings, we know of
complete sketches of compositions, up to
detailed studies of faces, feet and hands, in
which he analyses the image in fine detail
before transferring it to the canvas.

2 On Zacarías’s drawings see Núñez, pp. 283-
289.



3 Brought to light by Núñez, 2000, p. 172, cat.
no. P-31 and reproduced in colour on p. 36.

The drawing in hand is an excellent
example of everything we have just said.
This  is  a  preparatory  study  for  the  small
sketch of Saint Joachim and Saint Anne with
the Virgin Child (Fig. 1, Madrid, private
collection).3 Executed in black pencil with
crayon highlights on blue laid paper, in it
Zacarías studied the face and hand of the
Virgin’s father in detail, showing great
mastery in the use of pencils, which he
combined to reach a high level of
expressiveness. We need only look at the
subtle black and white strokes in the
character’s beard or at the psychological
abstraction  of  the  expression.  As  well  as
this drawing, another sketch survives
(private collection, 200 x 145 mm) done
using the same technique and medium
with which the painter studied the face of
Saint Anne.4 This same drawing was to be
reused  by  Zacarías  for  the  figure  of  the
Virgin of Pentecost painted in 1795 for the
Hospital de la Caridad in Ferrol. In
addition, the face by Zacarías is very
similar to –not to say the same as– the one
of Abraham in Isaac’s Sacrifice painted in
about 1792 on the ceiling of the Real
Oratorio del Caballero de Gracia in
Madrid and, especially, the preparatory
sketch (Fig. 2).

4 Núñez, 2000, pp. 172 and 283-284, cat. no.
D-7.

Fig. 1. Zacarías González Velázquez, Saint Joachim
and Saint Anne with the Virgin Child, c. 1792-1795.
Oil on canvas, 32.3 x 17.2 cm. Madrid, private
collection.



All of this suggests that the picture of Saint
Joachim and Saint Anne with the Virgin Child
–and therefore our drawing– must have
been done during the time the paintings
mentioned above were done, i.e. between
1792 and 1795. This theory is also
supported  by  the  fact  that,  in  1794,  a
“Sacra Familia” painted by Zacarías
González Velázquez appeared in the
Public Exhibition held at the Real
Academia de Bellas Artes de San
Fernando. Three years later, our artist
pointed out in a memorandum sent to this
institution that the picture –whose
whereabouts today is unknown– had been
painted for one of the altars of the church
of Santos Justo y Pastor in Madrid. We can
also deduce that the subject depicted is
none other than that of Saint Joachim and
Saint Anne with the Virgin Child.5 If,  as  it
seems, the small sketch in the private
collection is a preparation for the lost
painting from the church of Santos Justo
y Pastor, we would have to date the series
to 1794.

Ángel Rodríguez Rebollo

5 De la Mano, 1996, p. 380.

Fig. 2. Zacarías González Velázquez, Sacrifice of
Isaac, 1792. Oil on canvas, 34 x 20.7 cm. Girona,
Museu del Castell de Perelada.


