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Giulio  Campi  belonged  to  a  family  of
artists from Cremona, in Lombardy.
Together with his father, Galeazzo, and his
two brothers, Vincenzo and Antonio, he
was one of the principal representatives of
Lombard Mannerism.

There remain many doubts about his years
of apprenticeship with his father, given that
the sources bring contradictory
information. According to some
biographers, he studied with Bernadino
Gatti and, in Mantua, with Giulio Romano.
It seems that he also travelled to Rome,
where he would have been immersed in
ancient art and the work of Rafael. He
developed his eclectic pictorial style in
which he mixed Venetian and Flemish
influences.

Campi is known, especially, as author of
numerous decorative projects in churches;
he realised frescos for temples in Cremona,
Mantua  and  Milan,  as  well  as  in  small
villages. His first important project,
towards 1530, was a cycle of frescos in the
church of the Carmelitas of Santa Maria
delle Grazie, in Soncino. Afterwards, in
1537, he undertook the decoration of the
choir of the church of Santa Agueda, in
Cremona, with four frescos that represent
scenes from the life of the saint.

Guilio Campi also completed architectural
projects. In 1547, he was commissioned
the reconstruction of the church of the
Saints Margarita and Pelagia, in Cremona,
project which permitted him to express
himself as architect, painter and sculptor at
the same time. He was also a renowned
portraitist, and examples of this aspect of
his work are conserved in different
museums, such as the Portrait of a Musician,
in the Worcester Art Museum, and the
supposed Portrait of Galeazzo Campi, his
father, in the Galeria de los Uffizi.

He kept up a rivalry with another
recognised artist, Camillo Boccaccino, with
whom he collaborated in some projects,
among them the decoration of the church

of San Segismundo, in Cremona, and the
sumptuous decorations realised on
occasion of the visit of Carlos V to this
same city, in 1541.

The composition of our drawing is
organized in a very planar fashion with a
good deal of isocephalism, a characteristic
of  High  Renaissance  mural  painting.  The
subject appears to be Christ either healing
an individual or calling a disciple to his
work, given the roughly one dozen figures
there. The style of the drawing is very
idiosyncratic with extensive use of diagonal
parallel hatching. The figures all seem to
possess small perfectly round circles for
eyes, all lacking the suggestion of eyebrows.

It  is  probably  from  the  hand  of  the
Cremonese artist Giulio Campi. There are
many drawings attributed to Campi and his
oeuvre is a complicated and diverse one. The
man most responsible for putting his work
in some kind of order was Philip Pouncey
who, were he still alive, might make short
work of this question. Often, Campi’s pen
and  ink  drawings  are  shaded  with  a
hatching (Fig. 1) similar to that in the
present drawing and the summary fashion
of drawing faces is analogous.

Fig. 1. Giulio Campi, A Deacon
Testifying. Pen and brown ink. London,
British Museum, (1937,0804.1).
	


